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Notes

The lovely prayer “Ave Maria,” or “Hail Mary,” has inspired beautiful compositions
by Schubert, Bruckner, Biebl, and many other composers. This relatively simple setting,
appropriate for church, community, and high school choirs, came to me at a time of life that
was especially full of promise. It was the morning before I moved to San Francisco to live
with my sweetheart, after a several-week road trip from Vermont. I was playing piano at a
friend’s house in Reno, and the melody and chords sang themselves through my fingers. I
recorded it on my laptop, drove to San Francisco, and worked out the details in the
following weeks. The piece is dedicated to the “Nine O’Clock Choir” at the Guilford
Community Church in Guilford, Vermont, and its directors Peter Amidon, Tony Barrand,
and Andy Davis.

Text and Translation

Ave Maria, Gratia plena, Hail Mary, full of grace,

Ave dominus tecum, The Lotd is with thee;

Benedicta tu in mulieribus, Blessed art thou among women,

Et benedictus fretus ventris tuae, Jesus. And blessed is the fruit of thy womb, Jesus.
Ave Maria, Mater De;, Hail Mary, Mother of God,

Ora pro nobis peccatoribus, Pray for us sinners

Nunc et in hora mortis nostrae. Now and at the hour of our death.

Amen. Amen.

About the Composer

Seth Houston is a choral director, composer, and performer living in Boulder,
Colorado. Currently completing a master’s degree in choral conducting at the University of
Colorado, Houston also holds degrees in composition and religion from Oberlin College.
Houston has been teaching middle school and high school choirs in Waldorf schools since
2001, and also founded and directed the youth chorus Big S4y. Houston’s choral
compositions are widely performed and have been featured on A Prazrie Home Companion, in
Sing Out! magazine, and in the choral collection Northern Harmony.



Ave Maria

for the “Nine O’Clock Choir” at the Guilford Community Church, Guilford, Vermont
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*The tempo should breathe freely, following the dynamics and contours.
In addition to the marked tempo fluctuations, there may be additional
ritards and a tempos at the end of many two-measure phrases.
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